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age which is not intensely wonderful and it is only by
long study and close examination that the picture can
be properly appreciated. The work is everywhere orna-
mented with exquisite detail. The outstretched hand of
Ariadne, the crown of stars above her head, Bacchus*
wreath of ivy leaves and the little flowers of the fore-
ground are all executed with an entrancing delicacy.
On the ground is an ass's head, the symbol of Bacchic
festivity, and close by lies a jar on which the name of
the artist is inscribed.
'Bacchus and Ariadne3 was one of the earliest pur-
chases for the Galleryl and must at once have lent a
cachet of magnificence to the National Collection.
This early nucleus of our Gallery was rich in Titian's
work since the acquisition which preceded the Bacchus
was the Venus and Adonis (No. 34) from the Anger-
stein Collection. This picture, when compared with the
'Bacchus and Ariadne9, cannot help but be an anti-
climax, even though it is a masterpiece of brilliant
draughtsmanship and evenly poised design.
The Family Group (No. 4452) is one of the Gal-
lery *s most epoch-making acquisitions.2 There are, in-
deed, scarcely any pictures in the National Collection
which can rival it for generosity of colour and for opu-
lence of tone. It depicts the male members of a distin-
guished Venetian family (perhaps the family of Cornaro
1 It was bought in 1826 in a lot with two other pictures for
3^9,000. Its present value would be more than twenty times this
sum.
8 It was purchased for this Gallery in 1929 from the collection of
the Duke of Northumberland at Alnwick. The picture once be-
longed to Van Dyck, and it inspired the Flemish artist in many of
his later portraits. Compare it for instance with Van Dyck's
'Balbi Children* in Room XTV.
87

